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Research on the contents of a large, previously unidentified nineteenth-century orchestral manuscript score recently donated to the UC Berkeley Music Library has uncovered a unique concert melodrama, called “The Power of Imitative Music,” composed by the controversial harp virtuoso Nicholas Charles Bochsa (1795-1856).  Primary source materials—contemporary newspaper reports and related manuscript material—have helped delineate the performance and reception history of the piece, which is essentially unrecorded in the scholarly literature on the composer.  Several key questions about the piece, however, remain unanswered. The consultation of additional rare serial publications held at two libraries outside of California offers the promise of providing information to complete the reception history.  This project seeks funding for travel in order to consult these sources and gather information to write the draft of a study of Bochsa’s composition. Such an essay is required to accompany the musical text of a modern edition, now in preparation, together comprising the core of a formal publication proposal to A-R Editions, Inc.  None of Bochsa’s more than twenty-one known large-scale compositions has ever been published in modern edition.  The completed proposal for an edition and study of “The Power of Imitative Music,” envisioned as the end product of this project, is a first and important step toward contributing to the increase of knowledge in the field of historical musicology. 
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1.  COVER SHEET
Document attached, pages 1-3, above.
2.  NEED FOR RESEARCH
Recent research has begun to recover information about, and interpret the cultural and historical significance of, the musical, performance, and business activities of the controversial, French-born harp virtuoso and composer Nicolas Charles Bochsa (1795-1856).  The emerging, more nuanced interpretation of Bochsa as “an exaggerated type of normal early-nineteenth-century musician” and “an opportunist par excellence” has not, however, been accompanied by the study of any of his very numerous musical compositions.  Though often deprecated today (as they were at the end of his life), many of Bochsa’s minor didactic, chamber, and entertainment pieces are accessible in libraries in original nineteenth-century editions, supplemented by a mere handful published in modern editions.  None of his major, large-scale works for orchestra or the stage, however, is available for study in a modern edition.  Indeed, with the exception of a handful of operas published in Paris before his flight to London in 1817, Bochsa’s known ballets, oratorios, symphonies, and concertos remain obscure, found only in manuscript sources dispersed throughout European libraries. 
In July 2005, a large, nineteenth-century orchestral manuscript score with unknown contents by an unknown composer was donated to the Hargrove Music Library at UC Berkeley.  Initial investigations on MS 1381 revealed that the seven-movement composition and concluding chorus with German text was in fact written by Bochsa for a Viennese performance in 1842, advertised in the local press as a concert melodrama entitled “Die Gewalt der malenden Tonkunst.”  Closely-related manuscript material with English and Italian text, identified at (and copies obtained from) the Mills Music Library of the University of Wisconsin, Madison, together with other primary sources (contemporary newspaper reports) documenting the performance history of the piece, further indicated the work was actually composed and first performed in London in 1836 under the title “The Power of Imitative Music,” and given again later in Naples in 1844, as “Le passioni, ossia Il potere della music imitativa.”  Essentially unrecorded in the scholarly literature on Bochsa, however, this composition is alleged, by the author of one single study, to have been irretrievably lost at sea following a shipwreck in the Pacific Ocean.  
A modern edition and study of “The Power of Imitative Music” would be the first to recover, interpret, and make widely available through publication a major composition by N.C. Bochsa.  It would begin to focus attention on the musical work of a notable musician, rather than his life and activities, and contribute to increasing knowledge in the field of historical musicology.
Selected Bibliography
Primary Sources [contemporary concert notices and reviews of N.C. Bochsa, “The Power of Imitative Music”]
London, performed Friday, June 10, 1836
The Morning Herald, Saturday, June 11, 1836
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Sonntags-Blätter für heimathliche Interessen, Sunday, April 24, 1842
Allgemeine Wiener Musik-Zeitung, May, 3/5 1842

Wiener Zeitschrift für Kunst, Literatur,Theater und Mode (80) 1842
Naples, performed Friday, January 5, 1844
Programma giornaliero degli spettacoli, balli, feste, concerti ed altri divertimenti pubblici, January 2, 1844
La fama, February 10, 1844
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Lawrence, Vera Brodsky.  Strong on Music: the New York Music Scene in the Days of George Templeton Strong.  3 vols.  Chicago: University of Chicago Press, 1988, 1995, 1999.
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3.  DESIGN AND METHODOLOGY 
I have already completed an initial transcription of the Hargrove Music Library’s 211-page manuscript score (MS 1381) of Bochsa’s “The Power of Imitative Music” into modern score using a leading music notation program, Sibelius, and begun to prepare the musical text of an edition (page sample attached) based on the two known manuscript sources.  In addition, I have presented a report on the process of identification of the manuscript, focusing on the important library and information resources that proved valuable in the discovery, at a Northern California Chapter meeting of the Music Library Association. 
The purpose of this project is to focus on the research lacunae concerning the performance history of the composition by examining several remaining important primary sources of evidence.  The ultimate goal is to be better able to complete an accompanying study for the proposal of a musical edition of the work.  Specifically, concert notices and reviews from two very prominent yet rare serial publications, unavailable through Interlibrary Loan, could throw light on a report (Der Humorist, June 16, 1842) that the composition was also scheduled to be performed in Pressburg (now Bratislava) in July 1842:  
Allgemeine Theaterzeitung und Originalblatt für Kunst, Literatur und geselliges Leben (Vienna, 1828-1849)
Arizona State University, sole holding location in US for 1842
Pressburger Zeitung (Pressburg, 1754-1929)  
Library of Congress, sole holding location in US
In addition, a performance of the piece at the Teatro San Carlo in Naples (announced in Programma giornaliero degli spettacoli, January 2, 1844) is yet to be documented by a substantial review from the local press.  From over forty contemporary sources already examined, I have been able to locate five reviews of the performances in both London and in Vienna, but none from Pressburg and only one short paragraph about the Naples performance.  Published reviews indicate that Bochsa’s composition clearly met with differing aesthetic expectations in London and Vienna, which led to very different receptions.   The following rare serial publication, also unavailable through Interlibrary Loan, is a particularly promising source of information needed to throw additional light on the reception history of the work in Italy. Like the Pressburger Zeitung, above, it is the newspaper of record, the leading news publication for that location.   
Corriere di Napoli (Naples, 1806-1943)

Library of Congress and Yale University, only holding locations in US

If the necessary funding is granted, I will visit the Newspaper Collection in the Madison Building of the Library of Congress and spend two days reading through issues of the Pressburger Zeitung from April through July 1842 and of the Corriere di Napoli from January and February 1844.  I will also visit Hayden Special Collections at Arizona State University in Tempe, AZ in order to spend one day examining the Allgemeine Theaterzeitung und Originalblatt für Kunst, Literatur und geselliges Leben for April through July 1842.  
Using the additional information found in these primary sources, I plan on writing and completing a detailed proposal for an edition of Bochsa’s “The Power of Imitative Music” for submission to an academic music publisher.  A-R Editions, which publishes a respected musicological series called Recent Researches in the Music of the Nineteenth and Early Twentieth Centuries, is the intended outlet. Their Guidelines for Proposals, which must include the musical text of a substantial portion of the edited composition as well as the draft of an introductory essay, is attached.
4.  BUDGET 
I am requesting travel funds to cover two separate research trips—a three-night stay in Washington, DC and a two-night stay in Tempe, AZ.  No other sources of funding, other than LAUC University-Wide Research Grants, have been sought.  

DC
AZ
Round-Trip Airfare 
425
275
Lodging
450
250
Meals ($50 per diem)
150
100
Ground
 50
  50 
Total
1075
675
=  $1750
5.  SUPPLEMENTAL BUDGET SHEET 
Document attached.  
6.  PERSONNEL
I have been Assistant Head (Associate Librarian III-V) responsible for reference, instruction, and circulation services in the Music Library at UC Berkeley from February 2002 and Interim Head since July 2007.  This work experience is informed and supported by an extensive subject area education in music history and the humanities, including preparation in five western European languages, culminating in a Ph.D. in historical musicology from the University of Illinois at Urbana-Champaign.  Graduate coursework has included seminars in both editing music and in nineteenth-century manuscript studies. As additional details in my attached resume indicate, I have the relevant qualifications and experience needed to complete the proposed research.  
7.  TIMETABLE FOR COMPLETION
August—September 2008
Conduct research in Washington, DC and Tempe, AZ 


September—December 2008
Complete sample movement of musical edition and draft of introduction 
January 2009


Submit publication proposal and final LAUC grant report

ATTACHMENTS
Supplemental Budget Sheet (p. 7)

Resume (pp. 8-9)
Sample page images of UCB Hargrove Music Library MS 1381 and proposed modern edition (pp. 10-11)
A-R Editions, Guidelines for Proposals (p. 12)
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SUPPLEMENTAL BUDGET INFORMATION

This Sheet Must Accompany the Grant Application

PER DIEM

Please indicate the source of the per diem rates used in the application

a. Federal Government

b. University

c. Other _____________________________________________________

d.   Other _____________________________________________________

Location





Rate


Source   

1.  Tempe, AZ





$50/day

b

2.  Washington, DC




$50/day

b

3.

4.

5.

TRAVEL

Please indicate the source of the travel information used in the application

a. Federal Government

b. University

c. Internet Search (list which service used) www.travelocity.com / www.southwest.com
d. Travel Agency

e. Other ________________________________________________

Location


Type

Amount
Rate

Source

1   Tempe, AZ


air

$275

-

c


2.  Washington, DC

air

$425

-

c



3.

4.

5.

6.

MANUEL  ERVITI
University of California • Hargrove Music Library • Berkeley, CA 94720-6000 • 510-642-2428 • merviti@library.berkeley.edu

EDUCATION

M.S.
Library and Information Science, 1997.  University of Illinois at Urbana-Champaign

Ph.D. 
Musicology, 1997.  University of Illinois at Urbana-Champaign

M.A.
Musicology, 1983.  Eastman School of Music, University of Rochester, NY

B.A.
Music, 1980.  University of Chicago, IL

EXPERIENCE

Library

Interim Head, Hargrove Music Library, University of California, Berkeley, 7/07-

· Responsible for administrative management of facilities, budget, and staff 
· Select items for acquisition in support of academic programs using $207,000 base budget and numerous donation and endowment funds

· Supervise public (reference, instruction, circulation) and technical services (cataloging and processing) operations


Assistant Head, Music Library, University of California, Berkeley, 2/02-6/07

· Responsible for maintaining public service operations in subject specialty unit, specifically provide reference and research assistance with catalogs, databases, and print sources
· Conduct library instruction class sessions, prepare instructional guides, and develop unit web pages, <http://www.lib.berkeley.edu/MUSI/>
· Direct Circulation Supervisor and Circulation Assistant in public service operations
· Assist Unit Head in selection and development of sound and video recording collection 


Reference Librarian, Columbia College Chicago, IL, 3/99-1/02

· Provided reference and research assistance with catalogs, databases, and print sources

· Prepared newsletter articles, instructional guides, finding aids, and web pages

· Conducted an average of 25 library instruction class sessions each academic term

· Selected items for acquisition in support of the programs in 3 departments ($20,000 budget)

· Supervised two student assistants 

Reference Librarian, DePaul University, Lincoln Park Campus, Chicago, IL, 9/98-3/99

Reference Librarian, Truman College, City Colleges of Chicago, IL, 9/98-3/99

· Provided reference and research assistance with electronic catalogs, databases, and print sources, on a part-time basis at each institution, for a total of 32 hours per week

Instruction
Lecturer, Department of Music, University of California, Berkeley, 8-12/07

· Instructor for Music 200A, Music Scholarship I, required of entering graduate students in historical musicology and ethnomusicology



Visiting Lecturer, School of Music, University of Illinois at Urbana-Champaign, 8-12/90 & 92

· Designed and taught two courses, of 58 and 35 students, to fulfill the liberal arts or elective requirements of non-music majors

Music 134, Eras of Music—Classical 
Music 134, Eras of Music—Romantic

Service

Library, University of California, Berkeley

· LAUC-B Committee on Appointment, Promotion, and Advancement, 2006-
· LAUC-B Executive Committee, 2005-2006
· Librarian Ad Hoc Promotion and Career Status Review Committee, 2005
· Arts & Humanities Council, 2002- 

· Public Services Council, 2002-2004

· UC Music Librarians Group, 2002-

Music Library Association
· Freeman Travel Grant Committee, 2006- , Chair 2008

· Publications Awards Committee, 2003-2006, Chair 2006

· Northern California Chapter, Web/Newsletter Editor,<http://www.mlancc.org>/, 2005-

· Northern California Chapter, Chair-Elect/Chair/Past-Chair, 2002-2005

International Association of Music Libraries, Archives and Documentation Centres

· IAML-US Webmaster, <http://www.iamlus.org/>, 3/2007-

· Local Arrangements Committee, Annual Conference, Berkeley, CA, August 6-11, 2002

Writing
Review of James R. Cowdery, Zdravko Blažeković, and Barry S. Brook, eds.,  Speaking of Music: Music Conferences, 1835-1966, (New York:  Répertoire International de Littérature Musicale, 2004, published in Notes: Quarterly Journal of the Music Library Association 62, 1 (September 2005): 106-107
Review of Anne-Emmanuelle Ceulemans and Bonnie J. Blackburn, eds., Théorie et analyse musicales 1450-1650, Actes du colloque international, Louvain-la-Neuve, 23-25 septembre 1999, Louvain-la-Neuve: Département d’histoire de l’art et d’archéologie, Collège Érasme, 2001, published in Notes: Quarterly Journal of the Music Library Association 60, 1 (September 2003): 148-151
“Identifying a Bay Area Mystery Score,” presented at the Northern California Chapter Meeting of the Music Library Association, Berkeley, CA, May 2, 2003

“A Conversation with Nancy Ambrose King,” The Double Reed 19, 1 (1996):  27-29

“The Case of Misericordia et veritas,” paper presented at the Midwest Chapter Meeting of the American Musicological Society, Champaign, IL, October 22, 1995

· A-R Editions Award, AMS Midwest Chapter Meetings, 1995-1996

“Tinctoris’s Definition of Motetum,” paper presented at the 58th Annual Meeting of the American Musicological Society, Pittsburgh, PA, November 8, 1992

Program Annotator, Carnegie Hall, New York, NY

· Prepared notes for Stagebill to performances by:

Emanuel Ax, piano (February 20, 1991)
Marlboro Music Festival, (November 5, 1990)

James Galway, flute (May 1, 1990)
Sherrill Milnes, baritone (April 30, 1990)

· Contributor, The Hymnal 1982 Companion, vol. 2, R. Glover, ed., (New York, 1994)

· Wrote entries on 35 medieval hymn tunes and 11 biographies

Languages 
Reading knowledge of Spanish, Italian, French, German, and Latin
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